WRITING  THE  ESSAYS

way of the vanity of scribbling; he could not
spell, forsooth; he never knew how to place a
comma or a period; this scribbling propensity
was only the Idle humour of a very idle man..
There should be a law against foolish and im-
pertinent authors; though in his time, indeed,
doing ill was so common that to do what was only
vain and useless had in it a kind of commenda-
tion. Such was Montaigne's way of wearing his
wisdom and his art lightly, to all appearance, and
so insinuating himself into his reader's good
graces, disarming opposition with his humour of
self-depreciation, which wras meant to deceive no
one. But, in truth, he enjoyed, as much as any
man ever did, the triumphs of a great virtuoso
performing upon his divine instrument. No one
felt more than he that the right word, the word
which lives writh a strong corporeal life, springs
from intensity of vision; that style, as we call it,
is simply the body of thought, and that nothing
proper to us is either wholly corporeal or incor-
poreal. If his Essays were praised, it ought not
to be for their language, nor yet precisely for
their matter, but for the form impressed upon the
matter by his mind, of which spiritual form the
language was only the inevitable consequence.
And therefore he was in the highest degree curi-
ous and scrupulous about the language which he
would not wish to see praised by any one apart
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